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into my mind… 

 

With this creation Piccola Compagnia della Magnolia carries on its research, ma-

nipulating and digging into the classics. We go back to Shakespeare, who always 

lead us to discover new boundaries into our scenic research, to move towards 

Muller’s post-modern ferocity. Today Macbeth makes us face up to free will, nec-

essary self-exploration and to recognize that we are our choices. Macbeth lies in 

desires, in secrets and in ourselves, evident and impelling as a material need, as 

eating or sleeping. He knocks at our minds. We want to look at him closer through 

the actors-authors of our company. Through them we’d like to cross an artwork 

which evokes reverence and terror, nevertheless believing that blood – so present 

in Shakespeare’s play – is not the main hallmark. We believe imagination is the 

distinguishing feature of Macbeth.  

Seemingly anachronistic sorcery becomes hallucinatory intensity in Macbeth’s 

mind. The play is strictly connected with Macbeth’s dreadful daydreams, a gap in 

the reality.  



Shakespeare forces us to be Mac-

beth, not a villain, but someone who 

suffers deeply because of his evil 

deeds. We all possess, to a greater or 

lesser degree, a prophetic imagina-

tion, but Macbeth’s imagination is ab-

solute.   

As many happy couples, he and Lady 

M. are madly in love, and they are far 

from being enemies, but in the blink of 

an eye the best part of them vanishes.   

However, we are not interested in guilt 

or moral problems.  

We care about the exuberance, the overabundance of blood and energy, the 

supreme implications of every human being’s imagination, the universal negative 

sublime, the sectioned Passion in itself. Just like Ahab on the Pequod, Macbeth is 

a world destroyer. As we keep reading, this work consumes us:  it’s the time that 

triggers this feeling, an elapsing time that we all perceive. 

The distinction between death, time and nature seems to be something inextrica-

ble. That is what anguish the contemporary man. And we identify with Macbeth 

because we have the same impression of violating our nature everyday. The 

amazing power of this work comes from its extreme internalization: Macbeth is 

Shakespeare’s most internalized drama. This is the feeling that accompanies our 

struggle: to enact our Macbeth and to extract from the drama the same emo-

tional density and formal accuracy we are always aiming for. 



Piccola Compagnia 

della Magnolia 
 

 

Piccola Compagnia della Magnolia, directed by Giorgia Cerruti, was founded in 

2004 by a group of young actors. The Company performs a rigorous passionate 

study, straddling between theatrical codes and research. Addressing its theater 

with a contemporary look. Regaining possession of the classics or experimenting 

with original writings, chasing a synthesis between formal research and emotional 

density, in an open and direct dialogue with the audience.  

Currently, along with the prevalent activity of production and distribution of its 

own shows in Italy and abroad, the Company also deals with actor’s formation, 

organizing workshops and campus with international Masters (directors and pe-

dagogues).  

Magnolia is a “family run business” where all the activities are managed by a 

troupe composed by people having in common a long term project of life.  

 

 
 

“Our research, which is long and 

difficult but fascinating, seeks to 

deny some cinematographic ap-

proaches that do not belong to the 

theatre, recovering what it should 

have for convention: the artificiality 

of a ritual moment that is stranger 

to daily routine; a different time, in 

which the audience and actors 

meet to search for real in fiction". 

Giorgia Cerruti 

WWW.PICCOLAMAGNOLIA.IT 

http://www.piccolamagnolia.it/index.htm
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Festival Printemps d’ Europe/Lyon, Festival Benevento Città Spettacolo, Sistema 
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ZELDA / Life and Death of Zelda Fitzgerald Bio-graphies Project - directed by Gior-

gia Cerruti  
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by Festival delle Colline Torinesi 

ADAGIO NUREYEV Bio-graphies Project - directed by Giorgia Cerruti - in collabora-
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reviews - about us 
 

BRUNO BIANCHINI - KLP 

…between Baroque and Kabuki, in a stylistic code strongly oriented towards the 

Oriental tradition, where Shakespeare meets Nekrosius. 
 

MARIA DOLORES PESCE - DRAMMA.IT 

... An intensive show, rich in suggestions and emotions that takes one to the bot-

tom due to the developing acting techniques of  Giorgia Cerruti. 
 

LA MARSEILLAISE - AVIGNON OFF 

… A superb theatrical work of Giorgia Cerruti and a remarkable acting play of 

Davide Giglio in the role of Hamlet. 
 

EMILIO NIGRO - TAMBURO DI KATTRIN…Grotowski with Nouvelle Vague contami-

nations. Artaud in a straight jacket, he can express himself so freely. Giglio is a 

“party animal”. Shockwave. So dermal. 
 

RENZO FRANCABANDERA - KLP 

…Piccola Compagnia della Magnolia is already a well-established theatrical 

group that finds its place between the most fecund and interesting companies 

in North-West of Italy.  
 

OSVALDO GUERRIERI - LA STAMPA  

… Interpreted with a deep understanding by Davide Giglio, who is a bit of a fa-

ther and a bit of a clown, a bit an executioner and a bit a victim. 
 

ALFONSO CIPOLLA - LA REPUBBLICA 

… high calibre of acting ability; a rhythmical researchable to segment and har-

monize to tiny words and gestures; the absolute rigour never ending in itself; the 

sensibility for tragedy transformed into grotesque; the essential scene that lives 

thanks to actors and director’s touch. 

WWW.PICCOLAMAGNOLIA.IT 

http://www.piccolamagnolia.it/index.htm
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